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The theme of issue five was
well thought out before the
material was gathered. I thought
it would be an interesting idea to
explore some groups that I liked to
hear as a kid and since got into on
a bigger scale. These bands have
not become house hold names and
it is quite baffling why this is the
case. The first group are TREES, a
1970s folk group that released two
great albums and then disbanded.
Their records have recently been
reissued on CD and their influence
seems to be spreading a little more
now. And the second band is
ELEPHANTS MEMORY, the band
who provided the freak out music
for John Schlesinger’s Midnight
Cowboy and backed John Lennon
during the early 70s on his
Sometime in New York City LP.
The stories of these two bands
have not been so well documented
on the internet or in the media for
that matter and I feel happy to
have run two great stories on
these superb bands. Philippa Cole
also got to interview the huge
selling American writer Steve
Berry, master of the modern
thriller with books like Amber
Room and his new novel, The Paris
Vendetta. On top of the writing he
also runs the History Matters
foundation, a trust that funds the
restoration of historical artefacts
and buildings. There is also a cool
interview with Captain Beefheart
drummer Robert Williams and
other bits and bobs. I hope you
enjoy the fifth issue of Hound
Dawg Magazine. I loved gathering
the material for this one and feel
very happy with the results of the
articles. Thanks readers. And
whoever sent me that death
threat...great gag. Didn’t scare me
one bit.

Contact the editor by e mail:
chris.wade697@ntiworld.com
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LADY GAGA
MANCHESTER

18" of February 2010
By Chris Foxon

Walking towards the Manchester Evening
. AxO TOATA 11
usually provide you with the amount of tiny
dresses, spandex and flesh on show. There
were hundreds of lightning bolts painted on
faces and a multitude of blonde wigs ondads,
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girls were wearing. A sight like this can only
really mean one thing: Lady Gaga has come to
town, and she has brought one hell of a show
with her.

During a long wait to get in, we are informed
that the most unique human being on the
planet today is still rehearsing, sound checking
and no doubt adding a few last minute extras to
the show. The doors opened an hour late, and
an extra half an hour before we were allowed
into the arena proper. This was redfied by the
2 support acts who managed to get their sets
over and done with extra quick, yet still
managing to warm up the crowd for what they
really came to see. A special nod should be
given to Alphabeat and their quirky, catchy and
fun-filled mini-set, | must remember to check
these guys out at a proper show.

A little bit more waiting after the support
acts ges the crowd a little anxious, the feeling
we have been waiting all night is at its max
now. After what seemed like 100 Michael
Jackson hitsover the PA, the lights finally go
out to ear destroying screams. A small intro
with a timer counting down is projected onto
the curtain that wraps the stage, as the counter
reaches zero, the music starts and the curtain is
raised. The stage looks like a omnic book
version of the west side story, at the top of a
syringed-decorated flight of stairs stands the
silhouette of Miss Gaga herself. The deafening
screams are soon drowned out by the song she
performed days ago at the Brits, Dance In The
Dark, followed by a cheeky hint at a new song,
Glitter and Grease. In the centre of the stage
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lies a big green Rolls Royce, and housed inside
its bonnet is a keyboard which is utilised for
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has the entire arena in the pbn of her hand!

With song after song, the excitement grows
bigger and bigger. Elaborate costume changes,
often mid-song, have Gaga kitted out in
sequinned leotards, steam punk inspired
dresses and hair, and even as€@ E OT OCE
outfit, during the second act. We were taken
from the city onto the subway, complete with a
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jumping to Love Game and a song she
dedicated to the gay males in the crowd, Boys
Boys Boys. Gaga made her way onto a platform
far in front of the stage and the curtain dropped
for another set alteration, as she entertained
the crowd informing us that her and her group
of dancers and musicians have come from New
York City, via the subway and are looking for
the Monster Ball.

Arguably the most atmospheric part of the
show follows, when the curtain is raied and
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grand piano. Before she plays she explains that
they played a different show in the United
States, but she got very bored and threw it
away, and you really get a sense of the kind of
person that Lady Gaga is, She lives for this!! As
she blasts her way through heafrfilled
renditions of Brown Eyes and Speechless, a
song she wrote about her father "about how he
loves Johnny Walker just a lite bit more than
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he loves me", a massive fire engulfs the piano
and huge mushroom flames rise from the top of
it, in perfect time to the music.

After another brief interlude, Gaga emerges,
once again in another elaborate costume that
she is now famais for, and is raised over 20ft
into the air on the platform in front of the stage.
It is after a few more tunes and a few more
costume changes that we are led into the forest,

and the song many people came to see is
played. The crowd once again erupt fora
massive sing along of Poker Face. The curtain
drops And the 3rd act in this spectacle comes

to an end. The crowd waits. Even though Lady
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to shame. Filling the stage is a humungous,
animatronic octopus style monster with
massive teeth that creepily dances in the centre

of the stage as Gaga makes her way through a
pitch-perfect Paparazzi, before being devoured

by said monster. The curtain drops, and the
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The entire arena, unprompted, breaks into the
annoyingly catchy chorus of Bad Romance. As
the curtain is raised one last time, Ldy Gaga
gives the fans what they want, and performs

the song of the night, Bad Romance.

Leaving the arena, | felt absolutely blown
away and completely satisfied. | know | sound
awfully biased, but | feel | should tell you that
the last gig | went to was the brutal Heavy
Metal heavyweights, Fear Factory. | am not a
fan of mainstream pop music, but tonight, Lady
Gaga put on one of the best shows | have seen
in my entire life. This was just the start of
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only get better. It may be too early to call, but
this could very well be the best gig you will see
all year, possibly the best gig you will see until
the Pop sensation, who is still only 23, comes
back and we get to do it all over again.
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