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This issue has taken more
than a little detective work on my
part, oh my loyal readers. The Velvet
Underground are one of the most
important rock groups of all time and
also one of my faves. The arty New
York pre punk legends who gave
birth to the alternative music scene.
So, in a similar fashion to Hound
Dawg Issue Two (which was a
Stranglers special), the new issue is
devoted to the Velvet Underground.
As well as bagging a great little
interview with  their legendary
drummer - AOOAAI TuckierA
(one of the nicest interviews we have
ever run) | decided to explore the
post Lou Reed days, interviewing
members from that era and delving
into the times that are less written
about in press and books alike. So |
tracked down some members who
are perhaps overlooked, people like
Walter Powers and Willie Alexander.
These people are, to some Velvets
fans, nonexistent. It was great fun to
do | must say and was one of my
favourite parts in the history of the
magazine so far. To tie in with the
features on the group, Mary Woronov
answered 11 questions for the
magazine about her career as a
dancer in the Warhol/Velvets show,
Exploding Plastic Inevitable and as a
B movie icon.

Contact the editor by e mail:
chris.wade697@ntlworld.com
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UNDERGROUND

CHRIS WADE LOOKS AT ONE OF THE GREATEST AND
MOST INFLUENTIAL GROUPS IN ROCK HISTORY



THE VELVE
UNERGROU

THE GODFATHERS OF P
ORIGINATORS OF ALTER
ROCK, THE VE
UNDERGROUND ONLY E
FOR A FEW YEARS ANLO
LITTLE IMPACT ON THE
SCENE IN THEIR SHORT LI
HOUND DAWG TAKES A L(
THAT GREAT GROUP LI
THE LEGENDARY REE

mind when
someone mentions The Velvet Underground?
Well if you are reading thisiagazine it will most
likely, or hopefully,be a fond feeling of pleasure
inside, a warm glow of treasured memories or

What comes into your

more likely a perveted sense of fiendish
depravity.For some, The Velvet Underground are
the most important rock group in the history of
popular music and looking at the evidence given
from afar, it is very clear why. The irglce this
band has had on the past fegenerations igruly
astounding and to this day they are lauded as
gods to young, hip rockers all over the globs
well as the old veteranslack White, The Strokes,
Echo and the Bunnymen, Pixies, David Bowie,
Patti Smith, The Stranglers, REM, Television, Roxy
Music, Nirvana,Jesus and Mary Chain and
countless others have mentioned the band as a
major inspiration. Others, like Sonic Youth, have
formed the basis of their whole sound on the
attitude of the band Now they are looked upon
as the forerumers of punk, the most dang
avant-garde and fearless band of the 1960s.
Although The Velvets, as they are known to fans,
may have a near unmatched cultural legacy now
(nearly of Beatles scale | am sure you will agree),
when they were an active force they had very
little impact onthe music scene and sold very few
records at all Their dark, challenging,
occasionally gothic style alienated many concert
goers, especially those on the flower power hippy

side of theStates and very few saw them as a
major musical force to be reckonedith. Of
course, when pop art mastermind Andy Warhol
initially showed an interest in the group as far
back as 1965, their confidence must have taken a
hefty boost after their disastrous stint at the Cafe
Bizarre. They believed in what they were doing,
which was basically an attempt to knock down
those mainstream barriers, challenge the
conventional format of a song. While The Beatles
were coyly asking a girl to hold their hand, the
Velvets were howling about S and M, kinky sex,
waiting for your dealer andh®oting Heroin. To
think they were singing about this stuff so long
ago makes it almost impossible to believe they
ever existed, although it does go some way as to
SELX I AY 6Ké G(GKSe& LISNKI L
big time. Over forty years later, it seemsattthey

did succeed in altering the system of commercial
music, orat least had a major parh doing so.

The group were formed in New York City
in 1965 by Syracuse University graduate Lou
Reed. Reed had spent a lot of time with the well
known poet and wrier Delmore Schwartz at
' YAGSNAAGEY IyR 06SOFYS
philosophies, words and wisdorm particular he
loved a short story by Delmore, In Dreams Begin
Responsibilities, which had a major effect on the
young Reedw S SR Q& | A Y whsyaw® O]
to bring a cutting edge writing style, like that of
William S Burrough®r Hubert Selby into the



three minute pop song; to tell a story, a snap shot
of a life in one track. Right from his early
compositions, especially the haunting Heroin,
Reedshowed us a side of urban life no one had
SOSNI aK2gy dza 0SF2NB Ay
writing was way ahead of its time and listening to
the first Velvets album now, in comparison to
what was going on at that time, really separates
the Velvet undergrand right away as a key force
in the gradual revolution of pop. \|
hT O2dNBES wSSR RARYQ
the most distinctive, unusual ardfilliant band to '
accompany him in hiexploration of these dark,
sleazy themes. John Cale was a Welsh born
muscian who had moved to New York City in
1963. Although he wagrimarily known as a force
in avantgarde experimentation (working with
John Cage and La Monte Young), @ale a nifty
bass and viola player. His ambition was to insert
the challenging side of his art in to popumusic.
So working with Reed intereste@ale very much.
2 KAES KS gta AyAGALFT (@
songs, which sounded upon first hearing as
standard folk fare(a genre that Cale hatedhe
soon became hooked when he heard the lyrics. ,
{GSNITAY3 az2NNAazysz | E » L b Y
University, joined to play guitar and the strange
fellow that was Angus BtLise was on drums. - . /B
However MicLise soon left Wby K S O 2 dzealybeligve in painting anymore and was keen
accept the fact that they had to turn up at a gig  to try out his latest idea; the multimedia show.
for a certain time and play for however long the 2 KSYy 2 NK2t @OAaAUSR 2YS
@Sy dz2S o6 yiSR GKSY G20 & a5 he knewsthey wese tbenperfeét fita 2hg S |
Reed laterCale alssaidthat Angus was living on Exploding Plastic Inevitable was the weirdest
I y3dza Qa  Idel waS gobrl réfdtaced by show in New YorlCity; the Velvet Underground
Maureen Tucker, a drummer whose style can provided loud and challenging music with a
perhaps be best described as tribal. While the  revolutionary light show and film projections
oFryR f2@0SR ¢dz0O1 SNRa KA gokg @ arqudthemBegore thentaBrid | daners
beats, Lou also liked the fact that she looked like Gerald Malanga and Mary Woronov wailed each
a dude, finding the confusion which people other with whips to the sound of Venus in Furs

expressed about her sex to bentertaining. the greatS and M antheml. | Ay 3 2 | NK 2
Tucker has to be one of the first evienportant attached to them ensured the band a record deal
female rock drummersand certainly the most with MGM Records, who were signing a few off
unigue the wall groups around this period. Bugnsions

The band began gigging tamostly appearedvery soon when Warhol suggested the

negative results in and around New York City, band recruit Germarstar Nico as their singer.
where the audience occasionally attacked them Reed hated the idea of having Nico in the band,
with tables aml chairs 6 I OO02 NRAy 3 (it agiesd R (ef the chanteuse appear on a
recollections) Basically people thought they were  couple of tracks (namely the ballads like Femme
horrendous.But Andy Warhol had been looking Cl U4l tS yR LQff . S5  2dzN
for a music act to accompany one of his new Tl @2dzNA UGS =St JS0 & Paitiés). O]
experimentsand had been advised to check the  Their debut alboum, the Velvet Underground and
band out He had famously admitted he &y Q@ Nico is perhaps is one of the most iconic and



influential records ever made. Featuring the
famous Warhol banana cover, the contents
within were very dark, eclectic and revolutionary
in content. Butwith a lack of advertising on
aDaQa LI NIz GKS

copies in America. Frustratethe band, or should
| say Reed, decided on firiNgarhol and Nicavas
ordered to leavehe grouptoo.

Angry with the difficulties of the
mainstrean music business, the band went into
the studio and made a follow up album, White
Light White Heat. Totally different to their debut,
this was an angry, noisy, occasionally tuneless
exercise in feedback,totally freeform and
experimentation; for me the uitnate Velvets
album. Once again the album was a flop, barely
dinting the Billboard Top 200.

Cale, frustrated with the direction of the
band and with Reed himseliyho was becoming
increasingly monstroudeft the band to pursue
other musical horizons. Hevas replaced by
former Glass Menagerie member and Velvets
admirer Doug YuleThe third aloum, simply titled

The Velvet Underground, is a clear attempt at
breaking the bang it contains some sublime
ballads, showing the band were far from a bunch
of noisyfeedback junkie® / I £ SQa RS LI

I f 6 dzY T& 2chUL38KRAT expénentafioyf &And At Ndiird T S

album has little of the flare of the first two
albums in my opinionalthough it is still a bloody
good LP That said, the songs are of a very high
quality, but once aga the band failed to get a hit
record.

1969 was spent touringelentlessly many
bootlegs and official releases exist of this era, and
the band sound in very fruitful form, musically
and spiritually. In 1970, the band moved to
Atlantic records for the forth instalment,
Loaded. Arguably their finest album, it features
such classics as &on Roll, Sweet Jane and Head
Held High. The band is on rocking form
throughout and the songs are unbelievably
catchy. But once again, the label failed to get the
record properly out there and the album failed to
chart. Reed said he had given them an album
loaded with hits (hence the title, Loaded!) and
they had failed to break the band. And so, after a
NEaARSyOe |0 GKS FI Y2dza
Kansas City, Lou left éhVelvet Undergroundo
little dramatic effect from the music press or the
public alike

Surprisingly, the band limped on with a
new line up.ThenSterling left, to be replaced by
Willie Alexander while Walter Powers was
recruited asthe bassist.Moe Tudker stuck with
the groupfor a while who toured the UK and US
to little success, until late 1971. In 72 Yuleirdly
released a new record under the Velvet
' YRSNENRdzy RQa yIFYSsE OIf
critically mailed and sank without a trace. But
one thing can be said about this record, it is NOT
a Velvet Underground album; in fact it iadically
a Doug Yule solo album.

In all honesty, Yule is perhaps one of the
least appreciated men in rock. Joining one of the
most iconic bands of the last 50 years aftae
departure of John Cale, he did in fact stay with
the group for 5 years, carrying it through the
wilderness years and appearing on three albums
bearing the name The Velvet Underground, one
more appearance than John Cale.

While on Loaded and the thiabum Yule
provides some great vocals, he also has to be
I LILX F dzZRSR F2NJ OF NNBA Y3
departure, the man who had written all the



ol YRQa az2y3a FyR gl a as aslinttie UK En8 RébNNbrdsAajsdsaid thad DS
GKSY®d 2KAfS KS (AYyR 27F arfekiehiedinedity care therSvaR i Calé da@ ¢
he browght in other band members; as no Lou Reed. Though Yule did admit this wds
mentioned, Walter Powers and after Sterling left, OF a K Ay ( NRA LJP¢
Willie Alexander. He gets a lot of stick for Lou was not happy about the band
NBEO2NRAY3I GKS {1jdz8ST S I dadydryon by tRiISaMér KiskdSparfarh, Bedihdna
YIEYSS o6dzi A KS 2y O0S &l HeRas camiing ghe oAy (df tHe Wand Wik hig
Fldzf G ! FGSNI | swmemger ati 2 dshllE shawk, laying giad old Velvets numbers
the time, Steve Sesnick, told Yule to stick around alongside his own solo tracks. Asked in a 1972
G2 R2 a2YS NBO2NRAY3IAE dintervidzé Sboutd WherB Daid Nlel Wak, Ldua
al dzZNBSy 32yyl R2 Al (22KELE §3RNYO1G 588 IR ALS RK 251851dKe
Gy2r akKsSQa 3F2Ay3 o O ®&version ofithedzRetvet URASigzyuvidS Now,gih &
ONRPdZAKG Ay>X 5SSLJ tdzNLJ SRAYR2Y>d | A PS NiwgekiPnsikitea o2
recolection of the recordings at all) and Yule group ever reforming. The mentioned tour that
basically played the rest of the instruments on all  the Velvets were undertaking was suppogede
the tracks, which were all his own compositions much bigger, but apparently the whole thing just
and based on some ideas by Sesnick himself. fell apart. And seeing as Squeeze was seen as a
Some might say Yule was tricked into makingthe LJ2 2NJ Ff odzy od2 &a2vS$sS Iy
record and then slapgpg the name The Velvet legacy), the band broke up soon after, slowly
Underground on it was the ultimate piss take. dissolving with little notice taken by the public. By
Maureen claims to never have listened to the now Reedwas a solo superstar, scoring a top ten
album and Yule puts it all down to him being hit with Walk on the Wild Side and becoming a
young and naive, doing whatever the cult icon to a generation, thanks largely to the
management told him to do. The cover atwas ¢ NI} YaF2N¥YSNI [t & | dzf SQ&
similar to thatof the previous record Loaded, an  desperate plot to make some money.
obvious attempt at making the public associate it Either way, it is sad that the latterags
gAOK wSSRQa agly az2y3o detlignased dompldiely anda $/4s infergstetn th T +
and sank without a trace, over shadowed by the explore these times within the pages of Hound
NBfSFaS 2F wSSRQA TA NADawgaBvéndne KBwWS2abdat theé ¢ldRsic Kdled
breakthrough, Transformer and Thé/elvet
' YRSNENRBdzyR [AGS G al
NEO2NRSR Ay [ 2dzQa TFAYI €
The legacy of the Velvets had already
begun to increase in importance and so a new
line up was slapped on to the road. It consisted of
Yule, George Kay, Mark Nauseef and Rob Norris.
Yule recalled getting to London to see no one
there to meet them and no egpment at all for
0KS aK2gad ¢KSe& SyRSR d
houses. This aside, the gigs apparently went quite




AN INTERVIEW WI
WILLIE ALEXANL

Guitarist for TheVelvet Underground,
1971¢ 1973

To most part time admirers of The Velvet |
Underground, the band consists of those four
iconic band members: Cale, Reed, Tucker and
Morrison. Some are unaware of the post Factory
Days. Of course, Caleas sacked from the group
in 1968 by Reed and replaced soon after by Doug
Yule, a young musician and former member of
The Glass Menagerie. While this line up released
two great LPs, namely The Velvet Underground (a
creative name for an album eh?) and thelliant
Loaded, neither were remotely successful and it
seemed the Velvets were just seen as that band
that used to hang with Warhol. They seemed to
not matter at all to the public and critics alike in
the new decade. When Lou left the band after a
stinth & alEQ Ylyalta /AlGex
GKS aqalLXAde 6Syid fI NBS
eager to continue the group, somewhat
mfluenced by his management. Yule later noted
0KI GKSNBE glayQid | T98B
Y26 K LG ¢ a | RaAITATRGINS /|
fA1S W[ 2dz2Qa y20 KSNB®
we did. We got Walter Powers to play bass and
we played a fair amount of time after that, with -
2} f GSNE al dz2NBSY | YR L Olgu
though, and when the band were set to return
home after a weekend of gigs, Sterling stayed [
behind. He left the group there and then without |
any prior warning. Almost immediately Willie
Alexander was drafted in. But who is Willie nP
Alexander? Has he ever been interviewed about = ~
his time with the band bef@& now? The man [,
G2dzZNBR GKS 'Y a4 ¢KS =+
stayed with them until the unit finally dissolved in
1973. There are bootlegs of some of this line up,

where the group play mostly Willie Alexander the story of The Velvet Underground. Surprisingly

tracks and a few classic Velvets tracks thmow KS glayQid a2 KIFINR (G2 TFA
for good measure. So he is kind of impartan own, where people can keep up with his own
the final chapter of The &lvet Underground, yet career post Velvet UndergroundWillie has
KS Kl ayQi NEBIffe a LJ2 1 Scfialy Wadz@ kong dnd 2uded carelérA ith The
experience as a Velveteen. Until now... Boom Boom Band and other projects to his name.

| decided it was a great idea to find this  Anyway,| asked him a few questions abou:
man, to get a bit of informatioron a time that time with the group.

KFrayQid NBFffteé o06SSy R2O0d Ay



You replaced Sterling Morrison in the group,
which were surely big boots to fill.

I never really learned the songs. | did 3 of my own
songs after | joined.

How did people at gigs readb the new line up
when you went on the UK tour with the ¥lvets,
after Walter Powersreplaced Moe Tucker?

People were jus happy to see any Velvet
Underground it seemed. Inne place in England
someone thought | was John Cale. | had dreams
about being in this GHOST BANDwas pretty
buzzed most of the time. | heartlot Lovein
Holland on a juke boxWe lived for a week in
Vancouver,and played at a placecalled Gssy
Jacks in @stown. Wehad fun playing there,
getting drunk. It was a beautiful cigndwe had a
great aftenoon looking at fosil trees at Stanley
Park.Once at a gig in England, we started the
show ly introducing ourselves as th&ndrew
Sstersand sang Chapel oble.

Did you play on the ill fated QueezelLP?

LQY 3JtFR L ¢glayudd 2y {1
did my own thingthough at the time | thought

we were gonna record together again. | didn't get
along with the management.

What were you doing before you joined the After leaving the \elvets you started the Boom

Velvets, music wise? Boom band amongother things. How do you
rate your time in the Velvets to the resbf your

| was writing songs on nyianoor playing drums. career?

| had been in Théost and the Bagatele and The

Glass Menagerie. | got a lot of mileage out of this brief period

because people had high regard for the b@nhd
So how did you end up joining The Velvet NBO2NRaADP t S2L S ¢g2dzZ R &
Underground? +St gSiG ! YRSNANRdzy RKE |y
they didn't care about anything else.
Doug called me up and asked if | wanted to do a

tour and | said suréut you beter change the What are you up to these days?

name of the band. | &8y Qi 26y | y@&

records yet. | am still recording and playingheckout my
Were you aware of their history at all? stuff on line, some oft is there

| saw the band at The Boston Tea Partyonceand F| ND MORE OUT AT WI LLI E¢
one other time after Doug and Walter were in it
in Revere Beach. http://mysite.verizon.net/arearick/htm/press.html



AN INTERVIEW WITH

MOE TUCKE

2S0@PS KIR | F¥S¢ fS3aASYyRa
Dawg in the past few issues; Hugh Cornwell,
Chris Difford and a few others for example. But
few come close to the legendary status of
al dzZNBSy daa2S¢ ¢dzO01 SNE (K
iconic group The VelvetUnderground. One of
the first recognised female drummers in rock,
Lou actually liked having her in the band for her
tribal percussion style and the fact that no one
could tell whether she was a man or a woman,
as she was always lurking in the shadows,
wearing the same sort of garb as the guys, as
well as the obligatory black sun glassesnyway,
here, | got the chance to hear some words from | 2 & RAR @2dz TAYR [ 2dzQa
one of the most unique musicians of the 20 days? | read once that you never really heard the

Century and her take on the story of The Velvet  lyrics due to the volume of the music.
Underground.One thing hat is clear from this | listened most intently to the music, the mood. of
interview is that Moe seems to be a sincere and gach song. So'mbre’?AHappy?, Angry? Eerie? |

O2dz Ry Qu KSIFNJ 0KS ¥Fdzf ¢
very warm person. there on many songdn those days there were no
monitors!

WORDS: CHRIS WADE

9 NI & NBIOUA2Yy (2 GKS ¢
especially very earlyon? What was thescariest

of the gigsyou did that got hostile reaction?
lg2dzZ Ry QG &l & N ImQed ke y
dwhat the hell is this and ertainly not from all
Sterling suggested me because they had a show listeners! There was never a ."scary" reacthn.
booked in the high school in Summit New Jersey Ve playedplaces like art galleries when we first
and they needed a drummer FAST! | walty were Wlth Andyand the reac'Flon would be more
enthralled by the musieit was so different from of indifference from many, interest from some,
Fy8dKAYy3 LQR KSFNR | yR (leaving the room from others!

You replaced the eccentric Angus Maclisethe
Velvets when you joined back in 1965. Who was
it that recruited you and what did you think of
the band primarily?

How did you develop the famous tribal style of ~ What was it like first meeting Andy Warhol
drumming? when he took the group under his wing?

L RARY QG KA ystyle fit theyrhBI@ dzt !t was exciting he was a STAR and | was duly
We did a lot of improvising early on and | would ~ Impressed!

try to match the mood of whatever was going on
and to be steady and add to the music rather
than interfere with rolls and cymbalashes!

Of all the Velvet Underground albums which is
your favourite?
Thefirst!!



How did you ease between John Calehding
member and bassist/violaplayer) leaving and
Doug Yule joining? Do you think it affected
things on a grand scale and how did it affect you
personally?

| know | was not happy Cael & 2 dzi 0 dzi
think | had the sense to realise what a difference

it would make musically.

When Lou reed left after Loaded do you think
that would have been theight time to stop?

To be honest | was enjoying playing music and of
course | knew themusic would be veryvery
different but wanted to continue playing.

You lasted a year or so before after Lou had left,

with the new line up and leftthe VS f @S i a R
you?

| guess it was about a year. | finally left when |
NBIfAaASR AG gt ayQi 7Fdzy

How did u feel about Yule carrying on with the
squeeze album?
| was very angry

Youleft to raise your family after this. When did
you starthaving aninterest in music again?

L KFERyQd f2ad AyuaSNBai
with tings as they werel started my own band
many years later, in 1989, because | found out
there would be an interest in my touring in
Europe and | could actually make more money in
one six week tour wer there than | made all year
at the job | had at the time.

So, 1993, the band reforms with the original line
up. Did you enjoy the Velvets reunion in the
90s?

Istatus as one of tB

Very much. It was reallyreally nice to be
together with the four of us. We had some tense
moments but 95% was great. Just hanging around
with Lou, John and Sterl was soo000000 nice.

How does it feel to know the band you were in

all those years agowho made little impact at

the time are now one of the most important
bands ofall time? | mean,in the last issue of
Hound Dawg for instance they wereanked in
top50 F YR& Ay 2dzNJ NBIF RSNDA
| am glad things turned out as they did rather
GKIYy KIFE@Ay3 Y2NB &adzeoSa
important to me to have made an impact rather
than to have simply made more money at the
GAYSeo 'faz AGQa NBIHffe
aleé K2g YdzOK (GKSe& ftA1S
to have a nostalgic audience but to have an
audience that is mostlynade up of kids who
GSNBYy Qi SOSYy 02Ny 6KSy
IS very, very gratifying!!

Also, as a drummer you have been very
influential, especiallyto women. What advice
would you give to women wanting to get into
music?

DO IT!

Although Lou has been a far from nice to a lot of
people in his time, you were always in his good
books. In fact he once said you were the nicest
person he had ever met. How do you view Lou
now personally and in regards to his legendary
g2NI RQa 3INSB
writers?
Yes Lou can be quite a grouch but we do have a
special friendship which | valueery highly and
Y GKNRAtfSR KSQa o6SSy
always been extremely supportive both in words
and deeds of my attempts at myls doings and
that means a lot to mel.love him, John and Sterl.

y A
What about now Mo, is thereany chance of
some more musical activity from you soon?
N2d NBlIffed LQY Ay@2f @S
grandson who has higfunctioning autism and
most of my energies are directed towards him.
|l Aa yIYS A&a |1 2ftRSYy yR |

tL{L¢ ah9oQ{ {LC¢COY
http://www.spearedpeanut.com/tajmoehal/



