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 This issue has taken more 
than a little detective work on my 
part , oh my loyal  readers. The Velvet 
Underground are one of the most 
important rock groups of all time and 
also one of my faves. The arty New 
York pre punk legends who gave 
birth to the alternative music scene. 
So, in a similar fashion to Hound 
Dawg Issue Two (whi ch was a 
Stranglers special), the new issue is 
devoted to the Velvet Underground. 
As well as bagging a great little 
interview with  their  legendary 
drummer -ÁÕÒÅÅÎ Ȱ-ÏÅȱ Tucker 
(one of the nicest interviews we have 
ever run) I decided to explore the 
post Lou Reed days, interviewing 
members from that era and delving 
into the times that are less written 
about in press and books alike. So I 
tracked down some members who 
are perhaps overlooked,  people like 
Walter Powers and Willie Alexander. 
These people are, to some Velvets 
fans, nonexistent. It was great fun to 
do I must say and was one of my 
favourite parts in the history of the  
magazine so far. To tie in with the 
features on the group, Mary Woronov 
answered 11 questions for the 
magazine about her  career  as a 
dancer in the Warhol/Velvets show, 
Exploding Plastic Inevitable and as a 
B movie icon.  
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THE  

VELVET 

UNDERGROUND  
CHRIS WADE LOOKS AT ONE OF THE GREATEST AND 

MOST INFLUENTIAL GROUPS IN ROCK HISTORY  



 

THE VELVET 

UNERGROUND: 
THE GODFATHERS OF PUNK, THE 

ORIGINATORS OF ALTERNATIVE 

ROCK, THE VELVET 

UNDERGROUND ONLY EXISTED 

FOR A FEW YEARS AND MADE 

LITTLE IMPACT ON THE MUSIC 

SCENE IN THEIR SHORT LIFETIME. 

HOUND DAWG TAKES A LOOK AT 

THAT GREAT GROUP LEAD BY  

THE LEGENDARY LOU REED 
 
 

What comes into your mind when 
someone mentions The Velvet Underground? 
Well if you are reading this magazine, it will most 
likely, or hopefully, be a fond feeling of pleasure 
inside, a warm glow of treasured memories or 
more likely a perverted sense of fiendish 
depravity. For some, The Velvet Underground are 
the most important rock group in the history of 
popular music and looking at the evidence given 
from afar, it is very clear why. The influence this 
band has had on the past few generations is truly 
astounding and to this day they are lauded as 
gods to young, hip rockers all over the globe, as 
well as the old veterans. Jack White, The Strokes, 
Echo and the Bunnymen, Pixies, David Bowie, 
Patti Smith, The Stranglers, REM, Television, Roxy 
Music, Nirvana, Jesus and Mary Chain and 
countless others have mentioned the band as a 
major inspiration. Others, like Sonic Youth, have 
formed the basis of their whole sound on the 
attitude of the band. Now they are looked upon 
as the forerunners of punk, the most daring, 
avant-garde and fearless band of the 1960s. 
Although The Velvets, as they are known to fans, 
may have a near unmatched cultural legacy now 
(nearly of Beatles scale I am sure you will agree), 
when they were an active force they had very 
little impact on the music scene and sold very few 
records at all. Their dark, challenging, 
occasionally gothic style alienated many concert 
goers, especially those on the flower power hippy 

side of the States, and very few saw them as a 
major musical force to be reckoned with. Of 
course, when pop art mastermind Andy Warhol 
initially showed an interest in the group as far 
back as 1965, their confidence must have taken a 
hefty boost after their disastrous stint at the Cafe 
Bizarre. They believed in what they were doing, 
which was basically an attempt to knock down 
those mainstream barriers, challenge the 
conventional format of a song. While The Beatles 
were coyly asking a girl to hold their hand, the 
Velvets were howling about S and M, kinky sex, 
waiting for your dealer and shooting Heroin. To 
think they were singing about this stuff so long 
ago makes it almost impossible to believe they 
ever existed, although it does go some way as to 
ŜȄǇƭŀƛƴ ǿƘȅ ǘƘŜȅ ǇŜǊƘŀǇǎ ŘƛŘƴΩǘ ǉǳƛǘŜ ƳŀƪŜ ǘƘŜ 
big time. Over forty years later, it seems that they 
did succeed in altering the system of commercial 
music, or at least had a major part in doing so. 

The group were formed in New York City 
in 1965 by Syracuse University graduate Lou 
Reed. Reed had spent a lot of time with the well 
known poet and writer Delmore Schwartz at 
¦ƴƛǾŜǊǎƛǘȅΣ ŀƴŘ ōŜŎŀƳŜ ƛƴŦƭǳŜƴŎŜŘ ōȅ {ŎƘǿŀǊǘȊΩǎ 
philosophies, words and wisdom. In particular he 
loved a short story by Delmore, In Dreams Begin 
Responsibilities, which had a major effect on the 
young Reed. wŜŜŘΩǎ ŀƛƳ ƛƴ ǊƻŎƪ ƳǳǎƛŎ was always 
to bring a cutting edge writing style, like that of 
William S Burroughs or Hubert Selby, into the 



three minute pop song; to tell a story, a snap shot 
of a life in one track. Right from his early 
compositions, especially the haunting Heroin, 
Reed showed us a side of urban life no one had 
ŜǾŜǊ ǎƘƻǿƴ ǳǎ ōŜŦƻǊŜ ƛƴ ǘƘŜ ƳǳǎƛŎ ǿƻǊƭŘΦ wŜŜŘΩǎ 
writing was way ahead of its time and listening to 
the first Velvets album now, in comparison to 
what was going on at that time, really separates 
the Velvet underground right away as a key force 
in the gradual  revolution of pop.  

hŦ ŎƻǳǊǎŜ wŜŜŘ ŘƛŘƴΩǘ Řƻ ƛǘ ŀƭƻƴŜΤ ƘŜ ƘŀŘ 
the most distinctive, unusual and brilliant band to 
accompany him in his exploration of these dark, 
sleazy themes. John Cale was a Welsh born 
musician who had moved to New York City in 
1963. Although he was primarily known as a force 
in avant-garde experimentation (working with 
John Cage and La Monte Young), Cale was a nifty 
bass and viola player. His ambition was to insert 
the challenging side of his art in to popular music. 
So working with Reed interested Cale very much. 
²ƘƛƭŜ ƘŜ ǿŀǎ ƛƴƛǘƛŀƭƭȅ ŘƛǎƛƴǘŜǊŜǎǘŜŘ ƛƴ wŜŜŘΩǎ 
songs, which sounded upon first hearing as 
standard folk fare (a genre that Cale hated), he 
soon became hooked when he heard the lyrics. 
{ǘŜǊƭƛƴƎ aƻǊǊƛǎƻƴΣ ŀ ŦǊƛŜƴŘ ƻŦ [ƻǳΩǎ ŦǊƻƳ 
University, joined to play guitar and the strange 
fellow that was Angus MacLise was on drums. 
However MacLise soon left whŜƴ ƘŜ ŎƻǳƭŘƴΩǘ 
accept the fact that they had to turn up at a gig 
for a certain time and play for however long the 
ǾŜƴǳŜ ǿŀƴǘŜŘ ǘƘŜƳ ǘƻΦ ά¢Ƙƛǎ ǿŀǎ ǘƘŜ слǎΣέ ƧƻƪŜŘ 
Reed later. Cale also said that Angus was living on 
!ƴƎǳǎΩǎ ŎŀƭŜƴŘŀǊΦ He was soon replaced by 
Maureen Tucker, a drummer whose style can 
perhaps be best described as tribal. While the 
ōŀƴŘ ƭƻǾŜŘ ¢ǳŎƪŜǊΩǎ ƘƛƎƘƭȅ ǘƻƳ ǘƻƳ ǊŜƭŀǘŜŘ 
beats, Lou also liked the fact that she looked like 
a dude, finding the confusion which people 
expressed about her sex to be entertaining. 
Tucker has to be one of the first ever important 
female rock drummers and certainly the most 
unique.  

The band began gigging to mostly 
negative results in and around New York City, 
where the audience occasionally attacked them 
with tables and chairs όŀŎŎƻǊŘƛƴƎ ǘƻ wŜŜŘΩǎ 
recollections). Basically people thought they were 
horrendous. But Andy Warhol had been looking 
for a music act to accompany one of his new 
experiments and had been advised to check the 
band out. He had famously admitted he diŘƴΩǘ 

really believe in painting anymore and was keen 
to try out his latest idea; the multimedia show. 
²ƘŜƴ ²ŀǊƘƻƭ ǾƛǎƛǘŜŘ ƻƴŜ ƻŦ ǘƘŜ ōŀƴŘΩǎ ǎƘƻǿǎ ƛƴ 
1965, he knew they were the perfect fit. The 
Exploding Plastic Inevitable was the weirdest 
show in New York City; the Velvet Underground 
provided loud and challenging music with a 
revolutionary light show and film projections 
going on around them. Before the band, dancers 
Gerald Malanga and Mary Woronov wailed each 
other with whips to the sound of Venus in Furs, 
the great S and M anthem. IŀǾƛƴƎ ²ŀǊƘƻƭΩǎ ƴŀƳŜ 
attached to them ensured the band a record deal 
with MGM Records, who were signing a few off 
the wall groups around this period. But tensions 
appeared very soon when Warhol suggested the 
band recruit German star Nico as their singer. 
Reed hated the idea of having Nico in the band, 
but agreed to let the chanteuse appear on a 
couple of tracks (namely the ballads like Femme 
CŀǘŀƭŜ ŀƴŘ LΩƭƭ .Ŝ ¸ƻǳǊ aƛǊǊƻǊ ŀǎ ǿŜƭƭ ŀǎ ²ŀǊƘƻƭΩǎ 
ŦŀǾƻǳǊƛǘŜ ±ŜƭǾŜǘǎ ǘǊŀŎƪΣ !ƭƭ ¢ƻƳƻǊǊƻǿΩs Parties). 
Their debut album, the Velvet Underground and 
Nico is perhaps is one of the most iconic and 



influential records ever made. Featuring the 
famous Warhol banana cover, the contents 
within were very dark, eclectic and revolutionary 
in content. But with a lack of advertising on 
aDaΩǎ ǇŀǊǘΣ ǘƘŜ ŀƭōǳƳ ŦƭƻǇǇŜŘΣ ǎŜƭƭƛƴƎ ǾŜǊȅ ŦŜǿ 
copies in America. Frustrated, the band, or should 
I say Reed, decided on firing Warhol and Nico was 
ordered to leave the group too.  

Angry with the difficulties of the 
mainstream music business, the band went into 
the studio and made a follow up album, White 
Light White Heat. Totally different to their debut, 
this was an angry, noisy, occasionally tuneless 
exercise in feedback, totally freeform and 
experimentation; for me the ultimate Velvets 
album. Once again the album was a flop, barely 
dinting the Billboard Top 200.  

Cale, frustrated with the direction of the 
band and with Reed himself, who was becoming 
increasingly monstrous, left the band to pursue 
other musical horizons. He was replaced by 
former Glass Menagerie member and Velvets 
admirer Doug Yule. The third album, simply titled 

The Velvet Underground, is a clear attempt at 
breaking the band; it contains some sublime 
ballads, showing the band were far from a bunch 
of noisy feedback junkiesΦ /ŀƭŜΩǎ ŘŜǇŀǊǘǳǊŜ ƳŜŀƴǘ 
a real lack of experimentation and the third 
album has little of the flare of the first two 
albums, in my opinion, although it is still a bloody 
good LP. That said, the songs are of a very high 
quality, but once again the band failed to get a hit 
record.  

1969 was spent touring relentlessly; many 
bootlegs and official releases exist of this era, and 
the band sound in very fruitful form, musically 
and spiritually. In 1970, the band moved to 
Atlantic records for the fourth instalment, 
Loaded. Arguably their finest album, it features 
such classics as Rock n Roll, Sweet Jane and Head 
Held High. The band is on rocking form 
throughout and the songs are unbelievably 
catchy. But once again, the label failed to get the 
record properly out there and the album failed to 
chart. Reed said he had given them an album 
loaded with hits (hence the title, Loaded!) and 
they had failed to break the band. And so, after a 
ǊŜǎƛŘŜƴŎȅ ŀǘ ǘƘŜ ŦŀƳƻǳǎ bŜǿ ¸ƻǊƪ ƘŀǳƴǘΣ aŀȄΩǎ 
Kansas City, Lou left the Velvet Underground to 
little dramatic effect from the music press or the 
public alike.  

Surprisingly, the band limped on with a 
new line up. Then Sterling left, to be replaced by 
Willie Alexander, while Walter Powers was 
recruited as the bassist. Moe Tucker stuck with 
the group for a while, who toured the UK and US 
to little success, until late 1971. In 72 Yule weirdly 
released a new record under the Velvet 
¦ƴŘŜǊƎǊƻǳƴŘΩǎ ƴŀƳŜΣ ŎŀƭƭŜŘ {ǉǳŜŜȊŜΦ Lǘ ǿŀǎ 
critically mauled and sank without a trace. But 
one thing can be said about this record, it is NOT 
a Velvet Underground album; in fact it is basically 
a Doug Yule solo album.  

In all honesty, Yule is perhaps one of the 
least appreciated men in rock. Joining one of the 
most iconic bands of the last 50 years after the 
departure of John Cale, he did in fact stay with 
the group for 5 years, carrying it through the 
wilderness years and appearing on three albums 
bearing the name The Velvet Underground, one 
more appearance than John Cale.  

While on Loaded and the third album Yule 
provides some great vocals, he also has to be 
ŀǇǇƭŀǳŘŜŘ ŦƻǊ ŎŀǊǊȅƛƴƎ ƻƴ ǇƭŀȅƛƴƎ ŀŦǘŜǊ wŜŜŘΩǎ 
departure, the man who had written all the 



ōŀƴŘΩǎ ǎƻƴƎǎ ŀƴŘ ǿŀǎ ǎŜŜƴ ŀǎ ǘƘŜ ŘǊƛǾƛƴƎ ŦƻǊŎŜ ƻŦ 
ǘƘŜƳΦ ²ƘƛƭŜ ƘŜ ƪƛƴŘ ƻŦ ǎƭƛǇǇŜŘ ƛƴǘƻ wŜŜŘΩǎ ǎƘƻŜǎΣ 
he brought in other band members; as 
mentioned, Walter Powers and after Sterling left, 
Willie Alexander. He gets a lot of stick for 
ǊŜŎƻǊŘƛƴƎ ǘƘŜ {ǉǳŜŜȊŜ ŀƭōǳƳ ǳƴŘŜǊ ǘƘŜ ƎǊƻǳǇΩǎ 
ƴŀƳŜΣ ōǳǘ ŀǎ ƘŜ ƻƴŎŜ ǎŀƛŘΣ ƛǘ ǿŀǎƴΩǘ ŜƴǘƛǊŜƭȅ Ƙƛǎ 
ŦŀǳƭǘΦ !ŦǘŜǊ ŀ мфтн ǘƻǳǊΣ ǘƘŜ ōŀƴŘΩs manager at 
the time, Steve Sesnick, told Yule to stick around 
ǘƻ Řƻ ǎƻƳŜ ǊŜŎƻǊŘƛƴƎǎΦ ¸ǳƭŜ ǎŀƛŘ άDǊŜŀǘΣ ƛǎ 
aŀǳǊŜŜƴ Ǝƻƴƴŀ Řƻ ƛǘ ǘƻƻΚέ {ŜǎƴƛŎƪ ǊŜǇƭƛŜŘ ǿƛǘƘ ŀ 
άƴƻΣ ǎƘŜΩǎ ƎƻƛƴƎ ōŀŎƪΦέ  ! ǎǘǳŘƛƻ ŘǊǳƳƳŜǊ ǿŀǎ 
ōǊƻǳƎƘǘ ƛƴΣ 5ŜŜǇ tǳǊǇƭŜΩǎ Lŀƴ tŀƛŎŜ όǿƘƻ Ƙŀǎ ƴƻ 
recollection of the recordings at all) and Yule 
basically played the rest of the instruments on all 
the tracks, which were all his own compositions 
and based on some ideas by Sesnick himself. 
Some might say Yule was tricked into making the 
record and then slapping the name The Velvet 
Underground on it was the ultimate piss take. 
Maureen claims to never have listened to the 
album and Yule puts it all down to him being 
young and naive, doing whatever the 
management told him to do. The cover art was 
similar to that of the previous record Loaded, an 
obvious attempt at making the public associate it 
ǿƛǘƘ wŜŜŘΩǎ ǎǿŀƴ ǎƻƴƎΦ Lǘ ǿŀǎ ǊŜƭŜŀǎŜŘ ƛƴ мфтн 
and sank without a trace, over shadowed by the 
ǊŜƭŜŀǎŜ ƻŦ wŜŜŘΩǎ ŦƛǊǎǘ ǎƻƭƻ ǊŜŎƻǊŘ ŀƴŘ Ƙƛǎ 
breakthrough, Transformer and The Velvet 
¦ƴŘŜǊƎǊƻǳƴŘ [ƛǾŜ ŀǘ aŀȄΩǎ Yŀƴǎŀǎ /ƛǘȅΣ ŀ ƎƛƎ 
ǊŜŎƻǊŘŜŘ ƛƴ [ƻǳΩǎ Ŧƛƴŀƭ Řŀȅǎ ǿƛǘƘ ǘƘŜ ōŀƴŘΦ  

The legacy of the Velvets had already 
begun to increase in importance and so a new 
line up was slapped on to the road. It consisted of 
Yule, George Kay, Mark Nauseef and Rob Norris. 
Yule recalled getting to London to see no one 
there to meet them and no equipment at all for 
ǘƘŜ ǎƘƻǿǎΦ ¢ƘŜȅ ŜƴŘŜŘ ǳǇ ŎǊŀǎƘƛƴƎ ŀǘ ŀ ŦǊƛŜƴŘΩǎ 
houses. This aside, the gigs apparently went quite 

well in the UK and Rob Norris also said that no 
one even seemed to care there was no Cale and 
no Lou Reed.  Though Yule did admit this was άŀ 
ŎŀǎƘ ƛƴ ǘǊƛǇΦέ  

Lou was not happy about the band 
carrying on like this after his departure, seeing as 
he was carrying the legacy of the band with his 
solo shows, playing many old Velvets numbers 
alongside his own solo tracks. Asked in a 1972 
interview about where Doug Yule was, Lou 
ǊŜǇƭƛŜŘΥ ά5ŜŀŘ L ƘƻǇŜΦέ IŜ ŀƭǎƻ ǎŀƛŘ άǘƘŜǊŜ ƛǎ ŀ 
version of the Velvet Underground now, in 
[ƻƴŘƻƴΣέ ƛƴ ǊŜǎǇƻƴǎŜ ǘƻ ǘƘŜ suggestion of the 
group ever reforming. The mentioned tour that 
the Velvets were undertaking was supposed to be 
much bigger, but apparently the whole thing just 
fell apart. And seeing as Squeeze was seen as a 
ǇƻƻǊ ŀƭōǳƳ όǘƻ ǎƻƳŜ ŀƴ ƛƴǎǳƭǘ ǘƻ ǘƘŜ ōŀƴŘΩǎ 
legacy), the band broke up soon after, slowly 
dissolving with little notice taken by the public. By 
now Reed was a solo superstar, scoring a top ten 
hit with Walk on the Wild Side and becoming a 
cult icon to a generation, thanks largely to the 
¢ǊŀƴǎŦƻǊƳŜǊ [tΦ ¸ǳƭŜΩǎ ŜŦŦƻǊǘǎ ǿŜǊŜ ǎŜŜƴ ŀǎ ŀ 
desperate plot to make some money.  

Either way, it is sad that the latter days 
get ignored completely and I was interested to 
explore these times within the pages of Hound 
Dawg. Everyone knows about the classic Cale 
years, but I wanted to tell the other stories too.  



AN INTERVIEW WITH 

WILLIE ALEXANDER 
 

Guitarist for The Velvet Underground,  
1971 ς 1973 

 
To most part time admirers of The Velvet 

Underground, the band consists of those four 
iconic band members: Cale, Reed, Tucker and 
Morrison. Some are unaware of the post Factory 
Days. Of course, Cale was sacked from the group 
in 1968 by Reed and replaced soon after by Doug 
Yule, a young musician and former member of 
The Glass Menagerie. While this line up released 
two great LPs, namely The Velvet Underground (a 
creative name for an album eh?) and the brilliant 
Loaded, neither were remotely successful and it 
seemed the Velvets were just seen as that band 
that used to hang with Warhol. They seemed to 
not matter at all to the public and critics alike in 
the new decade. When Lou left the band after a 
stint ŀǘ aŀȄΩ Yŀƴǎŀǎ /ƛǘȅΣ ƴƻ ƻƴŜ ƳƻǳǊƴŜŘ ŀƴŘ 
ǘƘŜ άǎǇƭƛǘέ ǿŜƴǘ ƭŀǊƎŜƭȅ ǳƴƴƻǘƛŎŜŘΦ .ǳǘ ¸ǳƭŜ ǿŀǎ 
eager to continue the group, somewhat 
influenced by his management. Yule later noted 
ǘƘŀǘ ǘƘŜǊŜ ǿŀǎƴΩǘ ŀ ŦŜŜƭƛƴƎ ƻŦ άǿƘŀǘ Řƻ ǿŜ Řƻ 
ƴƻǿΚ Lǘ ǿŀǎ ŀ ŘƛŦŦŜǊŜƴǘ ŜƴǘƛǘȅΣέ ƘŜ ǎŀƛŘΦ άLǘ ǿŀǎ 
ƭƛƪŜ Ψ[ƻǳΩǎ ƴƻǘ ƘŜǊŜΦ ²ŜƭƭΣ ƭŜǘΩǎ ƪŜŜǇ ǇƭŀȅƛƴƎΦΩ {ƻ 
we did. We got Walter Powers to play bass and 
we played a fair amount of time after that, with 
²ŀƭǘŜǊΣ aŀǳǊŜŜƴ ŀƴŘ LΦέ ²ƘƛƭŜ ǇƭŀȅƛƴƎ ƛƴ ¢ŜȄŀǎ 
though, and when the band were set to return 
home after a weekend of gigs, Sterling stayed 
behind. He left the group there and then without 
any prior warning. Almost immediately Willie 
Alexander was drafted in. But who is Willie 
Alexander? Has he ever been interviewed about 
his time with the band before now? The man 
ǘƻǳǊŜŘ ǘƘŜ ¦Y ŀǎ ¢ƘŜ ±ŜƭǾŜǘΩǎ ƴŜǿ ƎǳƛǘŀǊƛǎǘ ŀƴŘ 
stayed with them until the unit finally dissolved in 
1973. There are bootlegs of some of this line up, 
where the group play mostly Willie Alexander 
tracks and a few classic Velvets tracks thrown in 
for good measure. So he is kind of important in 
the final chapter of The Velvet Underground, yet 
ƘŜ ƘŀǎƴΩǘ ǊŜŀƭƭȅ ǎǇƻƪŜƴ ƳǳŎƘ ŀōƻǳǘ Ƙƛǎ 
experience as a Velveteen. Until now... 

I decided it was a great idea to find this 
man, to get a bit of information on a time that 
ƘŀǎƴΩǘ ǊŜŀƭƭȅ ōŜŜƴ ŘƻŎǳƳŜƴǘŜŘ ŀƭƭ ǘƘŀǘ ƳǳŎƘ ƛƴ 

the story of The Velvet Underground. Surprisingly 
ƘŜ ǿŀǎƴΩǘ ǎƻ ƘŀǊŘ ǘƻ ŦƛƴŘ ŀƴŘ Ƙŀǎ ŀ ǿŜōǎƛǘŜ ƻŦ Ƙƛǎ 
own, where people can keep up with his own 
career post Velvet Underground. Willie has 
actually had a long and varied career, with The 
Boom Boom Band and other projects to his name. 
Anyway, I asked him a few questions about his 
time with the group. 
 



What were you doing before you joined the 
Velvets, music wise?  
 
I was writing songs on my piano or playing drums. 
I had been in The Lost and the Bagatele and The 
Glass Menagerie. 
 
So how did you end up joining The Velvet 
Underground? 
 
Doug called me up and asked if I wanted to do a 
tour and I said sure but you better change the 
name of the band. I diŘƴΩǘ ƻǿƴ ŀƴȅ ƻŦ ǘƘŜƛǊ 
records yet. 
Were you aware of their history at all?  
 
I saw the band at The Boston Tea Party once and 
one other time after Doug and Walter were in it 
in Revere Beach.  
 

You replaced Sterling Morrison in the group, 
which were surely big boots to fill.  
 
I never really learned the songs. I did 3 of my own 
songs after I joined. 
 
How did people at gigs react to the new line up 
when you went on the UK tour with the Velvets, 
after Walter Powers replaced Moe  Tucker? 
 
People were just happy to see any Velvet 
Underground it seemed. In one place in England 
someone thought I was John Cale. I had dreams 
about being in this GHOST BAND. I was pretty 
buzzed most of the time. I heard Hot Love in 
Holland on a juke box. We lived for a week in 
Vancouver, and played at a place called Gassy 
Jacks in Gastown. We had fun playing there, 
getting drunk. It was a beautiful city and we had a 
great afternoon looking at fossil trees at Stanley 
Park. Once at a gig in England, we started the 
show by introducing ourselves as the Andrew 
Sisters and sang Chapel of Love.  
 
Did you play on the ill fated Squeeze LP?  
 
LΩƳ ƎƭŀŘ L ǿŀǎƴϥǘ ƻƴ {ǉǳŜŜȊŜΦ L ǿŜƴǘ ƘƻƳŜ ŀƴŘ 
did my own thing, though at the time, I thought 
we were gonna record together again. I didn't get 
along with the management.  
 
After leaving the Velvets you started the Boom 
Boom band among other things. How do you 
rate your time in the Velvets to the rest of your 
career?  
 
I got a lot of mileage out of this brief period 
because people had high regard for the bandΩs 
ǊŜŎƻǊŘǎΦ tŜƻǇƭŜ ǿƻǳƭŘ ǎŀȅ άhƘ ȅƻǳ ǿŜǊŜ ƛƴ ǘƘŜ 
±ŜƭǾŜǘ ¦ƴŘŜǊƎǊƻǳƴŘΚέ ŀƴŘ L ǿƻǳƭŘ ƎǊƻŀƴ ōŜŎŀǳǎŜ 
they didn't care about anything else.  
  
What are you up to these days?  
 
I am still recording and playing; check out my 
stuff on line, some of it is there. 

FIND MORE OUT AT WILLIEôS SITE: 

http://mysite.verizon.net/arearick/htm/press.html  

 



AN INTERVIEW WITH  

MOE TUCKER 

²ŜΩǾŜ ƘŀŘ ŀ ŦŜǿ ƭŜƎŜƴŘǎ ŘǊƻǇǇƛƴƎ ōȅ ŀǘ IƻǳƴŘ 

Dawg in the past few issues; Hugh Cornwell, 

Chris Difford and a few others for example. But 

few come close to the legendary status of 

aŀǳǊŜŜƴ άaƻŜέ ¢ǳŎƪŜǊΣ ǘƘŜ ŘǊǳƳƳŜǊ ŦƻǊ ǘƘŜ 

iconic group The Velvet Underground. One of 

the first recognised female drummers in rock, 

Lou actually liked having her in the band for her 

tribal percussion style and the fact that no one 

could tell whether she was a man or a woman, 

as she was always lurking in the shadows, 

wearing the same sort of garb as the guys, as 

well as the obligatory black sun glasses. Anyway, 

here, I got the chance to hear some words from 

one of the most unique musicians of the 20th 

Century and her take on the story of The Velvet 

Underground. One thing that is clear from this 

interview is that Moe seems to be a sincere and 

very warm person.             

WORDS: CHRIS WADE 

 
You replaced the eccentric Angus Maclise in the 
Velvets when you joined back in 1965. Who was 
it that recruited you and what did you think of 
the band primarily?  
Sterling suggested me because they had a show 
booked in the high school in Summit New Jersey 
and they needed a drummer FAST!  I was totally 
enthralled by the music - it was so different from 
ŀƴȅǘƘƛƴƎ LΩŘ ƘŜŀǊŘ ŀƴŘ L ƭƻǾŜŘ ƛǘΗ  
 
How did you develop the famous tribal style of 
drumming?  
L ŘƛŘƴΩǘ ǘƘƛƴƪ ŀ ϦǊŜƎǳƭŀǊϦ Ǌ ϧ r style fit the music. 
We did a lot of improvising early on and I would 
try to match the mood of whatever was going on 
and to be steady and add to the music rather 
than interfere with rolls and cymbal crashes!  
 

Iƻǿ ŘƛŘ ȅƻǳ ŦƛƴŘ [ƻǳΩǎ ǎƻƴƎǎ ƛƴ ǘƘƻǎŜ ŜŀǊƭȅ 
days? I read once that you never really heard the 
lyrics due to the volume of the music.  
I listened most intently to the music, the mood of 
each song. Sombre? Happy? Angry? Eerie? I 
ŎƻǳƭŘƴΩǘ ƘŜŀǊ ǘƘŜ Ŧǳƭƭ ƭȅǊƛŎǎΣ Ƨǳǎǘ ǿƻǊŘǎ ƘŜǊŜ ŀƴŘ 
there on many songs. In those days there were no 
monitors! 
 
9ŀǊƭȅ ǊŜŀŎǘƛƻƴ ǘƻ ǘƘŜ ōŀƴŘ ǿŀǎ ōŀŘ ǿŀǎƴΩǘ ƛǘΣ 
especially very early on? What was the scariest 
of the gigs you did that got hostile reaction?  
I ǿƻǳƭŘƴΩǘ ǎŀȅ ǊŜŀŎǘƛƻƴ ǿŀǎ ōŀŘ but more like 
άwhat the hell is thisέ and certainly not from all 
listeners!  There was never a "scary" reaction.  
We played places like art galleries when we first 
were with Andy and the reaction would be more 
of indifference from many, interest from some, 
leaving the room from others!  
 
What was it like first meeting Andy Warhol 
when he took the group under his wing?  
It was exciting-- he was a STAR and I was duly 
impressed!  
 

Of all the Velvet Underground albums which is 
your favourite?  
The first!!  
 



How did you ease between John Cale (founding 
member and bassist/viola player) leaving and 
Doug Yule joining?  Do you think it affected 
things on a grand scale and how did it affect you 
personally?  
I know I was not happy Cale ǿŀǎ ƻǳǘ ōǳǘ L ŘƻƴΩǘ 
think I had the sense to realise what a difference 
it would make musically. 

 
When Lou reed left after Loaded do you think 
that would have been the right time to stop? 
To be honest I was enjoying playing music and of 
course I knew the music would be very, very 
different but wanted to continue playing. 
 
You lasted a year or so before after Lou had left, 
with the new line up and left the VŜƭǾŜǘǎ ŘƛŘƴΩǘ 
you? 
I guess it was about a year. I finally left when I 
ǊŜŀƭƛǎŜŘ ƛǘ ǿŀǎƴΩǘ Ŧǳƴ ŀƴȅƳƻǊŜΦ 
 

How did u feel about Yule carrying on with the 
squeeze album?  
I was very angry!  
  
You left to raise your family after this. When did 
you start having an interest in music again? 
L ƘŀŘƴΩǘ ƭƻǎǘ ƛƴǘŜǊŜǎǘ ƛƴ ƳǳǎƛŎΣ Ƨǳǎǘ ƛƴ ŎƻƴǘƛƴǳƛƴƎ 
with tings as they were. I started my own band 
many years later, in 1989, because I found out 
there would be an interest in my touring in 
Europe and I could actually make more money in 
one six week tour over there than I made all year 
at the job I had at the time. 
 
So, 1993, the band reforms with the original line 
up. Did you enjoy the Velvets reunion in the 
90s?  

Very much. It was really, really nice to be 
together with the four of us. We had some tense 
moments but 95% was great. Just hanging around 
with Lou, John and Sterl was sooooooo nice. 
 
How does it feel to know the band you were in 
all those years ago, who made little impact at 
the time are now one of the most important 
bands of all time? I mean, in the last issue of 
Hound Dawg for instance they were ranked in 
top 5 ōŀƴŘǎ ƛƴ ƻǳǊ ǊŜŀŘŜǊΩǎ ǇƻƭƭΦ 
I am glad things turned out as they did rather 
ǘƘŀƴ ƘŀǾƛƴƎ ƳƻǊŜ ǎǳŎŎŜǎǎ ōŀŎƪ ǘƘŜƴΦ LǘΩǎ ƳƻǊe 
important to me to have made an impact rather 
than to have simply made more money at the 
ǘƛƳŜΦ !ƭǎƻ ƛǘΩǎ ǊŜŀƭƭȅ ƴƛŎŜ ǘƻ ƘŜŀǊ ȅƻǳƴƎ ǇŜƻǇƭŜ 
ǎŀȅ Ƙƻǿ ƳǳŎƘ ǘƘŜȅ ƭƛƪŜ ƻǳǊ ƳǳǎƛŎΦ LǘΩǎ ƻƴŜ ǘƘƛƴƎ 
to have a nostalgic audience but to have an 
audience that is mostly made up of kids who 
ǿŜǊŜƴΩǘ ŜǾŜƴ ōƻǊƴ ǿƘŜƴ ǿŜ ǿŜǊŜ ǊǳƴƴƛƴƎ ŀǊƻǳƴŘ 
is very, very gratifying!! 
 
Also, as a drummer you have been very 
influential, especially to women. What advice 
would you give to women wanting to get into 
music?  
DO IT!  
 
Although Lou has been a far from nice to a lot of 
people in his time, you were always in his good 
books. In fact he once said you were the nicest 
person he had ever met. How do you view Lou 
now personally and in regards to his legendary 
status as one of thŜ ǿƻǊƭŘΩǎ ƎǊŜŀǘŜǎǘ ǎƻƴƎ 
writers?  
Yes Lou can be quite a grouch but we do have a 
special friendship which I value very highly and I 
ŀƳ ǘƘǊƛƭƭŜŘ ƘŜΩǎ ōŜŜƴ ǎƻ ǎǳŎŎŜǎǎŦǳƭΦ [ƻǳ Ƙŀǎ 
always been extremely supportive both in words 
and deeds of my attempts at my solo doings and 
that means a lot to me. I love him, John and Sterl. 
 
What about now Mo, is there any chance of 
some more musical activity from you soon?  
Nƻǘ ǊŜŀƭƭȅΦ LΩƳ ƛƴǾƻƭǾŜŘ ƛƴ ǊŀƛǎƛƴƎ Ƴȅ у ȅŜŀǊ ƻƭŘ 
grandson who has high functioning autism and 
most of my energies are directed towards him. 
Iƛǎ ƴŀƳŜ ƛǎ IƻƭŘŜƴ ŀƴŘ LΩƳ ŎǊŀȊȅ ŀōƻǳǘ ƘƛƳΗ 
 
±L{L¢ ah9Ω{ {L¢9Υ 
http://www.spearedpeanut.com/tajmoehal/  
 


