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OK, I love The Stranglers. I
got to say this right now before
any readers wonder why this guy
Chris Wade is dedicating a full
issue of the usually varied Hound
Dawg Magazine to the old punk
heroes. I recently wrote a book

about Hugh Cornwell, more
specifically about his
groundbreaking Hoover Dam

album. It was a pleasure to do
and was one of the most unique
and unforgettable experiences of
my life. Hugh turned out to be a
real gent, as did his band and the
head of his label, the great
Charles Kennedy. 1 started
writing a piece on the early days
of The Stranglers early in 2009,
basically for my own enjoyment.
I got addicted to the project and
ended up interviewing Martin
Rushent, the band’s producer and
various other people who knew
the band in their formative years.
I also got more than a little
tangled in the controversial tales
of the band, and got vast amounts
of pleasure from painting a
splendid portrait of a great band.
I wanted to reinsert this superb
band back into the punk story, as
the leaders of it if you like. Some
may find the views expressed
here naive; I don’t know, perhaps
they are. But it is all the
information I gathered and I am
sticking by my views. I may not
love the Stranglers quite as much
as I do Hugh Cornwell’s solo
career, but the early years of the
Meninblack are certainly up there
for me. Enjoy.....

Chris wade..........

Contact the editor by e mail:

chris.wade697@ntlworld.com
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AN INTRODUCTION TO
THE STRANGLERS

GRIP-LONDDN LADY Ta)

THEIR EATEST FIRSTHEW SIRGEE waeiiy

] era, they were also one of the most
MGZzZI FYtYZITLO PYbd hiR6HEHOIGD @DUBE of BihéiP ZinkeD JobnZ
album in NME, where he noted the UBWI YbOL bYPzYD zZB uyz:
misogynistic quallties of the songs, must be of the way the media mislabelled and
echoed. The negative vibes which permeate misjudged the band. He notes keyboard player
this record are very oppressive when careful s WbY SbYYBZzYI gLO [ 7z
attention is paids§ ¢ C' db5c¢ Yy 65 BL C ofgdsyRa dahzarbkZzadi@oeBa little further
that carefully to realise that this is a very good by saying Greenfield grew up on their first
first LP indeed. The main musical influence CZbYY WI wcbD. Y YIY
seems (o be The Doors, no doubt because homework. The truth is that Greenfield was not
Greenfield grew up with their first three even that aware of The Doors and had only
Wr webd, wecC dZY UCb WBéafdYabcouplelith B Lhits, nbiiszly PlefloI W
Theirvocal harmonies on the other hand are |ove You and Light my Fire. It waslgimpase
exemplary, and | have to confess to looking of parallel development and pure coincidence.
ZEBbDWbYy CB CZY:2b BYdC Inarlydab .sessofsy HughZadeelD oridifial
YbWE WwbBcC bWCO?N front man with the band, was shocked to see

the likeness between Greenfield and Doors
-John Tobler, Zig Zag June 1977 man Ray Manzarek. As a Doors fan, he was

delighted. The Stranglensere often, in the

early era especially, accused of ripping off The

Rattus Norvegicus, the debut album by poors. Hugh told Melody Maker in May 1977;
The Stranglers was released imilA®77. Not MT ¢9BBLC bc¢cdZ WwWWYZzZ W,
only was it one of the first British punk albums strange Days for some new ideas to rip off. We
ever made, it was also the first ever hit record do have the same line up as The Doors but
of its genre, reaching number 4 on the UK pave had neveheard of them until he met us.
charts. This was a previously unprecedented s Y DWD bBLY 7z BCB yvyo
achievement for such an unknown band. But |itle wonder then, that The Stranglers were

while The Straglers were successful, arguably  |ooked upon suspiciously by the media and the
the most commeially successfblnd oftheir punk in crowd alike, when their lead singer was



mentioning Yes as an influenceheit musical frontman continues his varied, fruitful solo
oCar y. Mibbz ZWy WYY B bcireeNVpravindha® fbr whdidvey reas@ theyd 7
noted one Rick Wakemen, and punk was have out lived all their 77 contemporaries. The
initially a reaction of the youth who were Stranglers have never fitted neatly into a
feeling at odds with the often emotionless and genre, and it has never been fashionable to like
pointless musical ramblings of prog rock. Punk CZYb. MizZYd DYbY CzZY
was DIY;itwasangfyz § BLC ZWPY OB Wz E¥YBDZECZ bd PAWCY:?
and was all about expression, aggression andt ¢ bz CcO. t BDWyWa0D 2z CL:
abolishing the old way. At first, when the word Clash that get the credit, but the truth is The
punk began to be associated with this exciting Stranglers were doing it all before them and
new musical movement, there seemed to be a doing it better too. Ooh the controversy. |
real point in challenging the rules and know some people reading this will not agree
convenions. But as Hugh Cornwell once with me, but this is enely a view | have on the
BECYYy, MOBBB, CZYbY DYbW G6BELOUWBdzBCcIFYD Dz
DZWC bBcBZ DWO 2Oc¢bbBOY oGt intrétrosNect Tt & TH&/Stfanglgry Whiv
uniformed, rules were set in place and punk stand out to me; as outsiders and the best of a
itself became a boring institution. It was bunch.

inevitable it would soon self destruct. Johnny
Rotten once said The Sex Pistols set out to
destroy rock and roll and the rock star image
inevitably attached to it. They failed in the end
but for a while a nation believed this punk rock
was actually a dangerous form of incitement
for some kind of urlmachaos. A 4,
5 Gporge Melly once dubbed The HRE===E ‘ ‘ E i
UCbWBZI YbD MCZY 3§SWyWzSREFTOLT GRS l& PpY?
wbBb. N UzzIlY T Wz bVYY Zifiend B cl

DzCz CZY_ OcbbYWH Y[ Vb | Semmsaiemeeis gy \B5= Om O C
BB CZY DZBIY G4zZY UCbOLW . dzY ' ZwWy [ 31CC
do with the nonsensical elementbf dada; it V. N

was all so more thought out, planned and Starting themagazinewith the fact that
intricately put together. Even Melly once The Stranglers were the outsideo$ an
BECYYy, MuzYd DYbY CBB BHIhEYzziYYz2bYLBXC E&8O0WYWbH ¢ BH
If one thing is certain though, upon indeed. In 77 they sold more records than all
reflection, the Stranglers were never really the other punk groups put together and in
considered a punk band. Even ttos day those speedy 12 months racked up over 100
bBYBEBIY WbY §YWWCzBz CZils, thhit BIBumSC thr¥edtop Beb hitBilidey, E
CzYdL WbzcbYBC, BEDYD 8bid dnedd JrenByB .andil Zmissflonad Z b
what an important band The Stranglers are, controversy. All this is down, in some great
and how the mere mention of them can so part, to their seminal masterpiece of 1977,
often anger the stubborn punk puritans. Rattus Norvegicus, the album that established
M§Sts USSUt t UF 0 SKm! Nthem @ ¥embedded thefr unique music into
had the attitude and the aggression, butthey CZY BWCzBBLO bo2dYzZY:;
were admittedly a little too musically album that has stal the test of time and
competent to fit the genre. People slap this on slipped into almost mythical status. Of course
The Stranglers as if it were a flaw; musical their success was capitalised on quickly with a
competency? Ha, who needs it?! But after the second LP, No More Heroes later in the year.
punk era The Stranglers noas scope The Stranglers could have been global
progressed to a ridiculously varied level, and superstars, for sure; they had the talent, the
even into the 1990s they were still scoring the drive and the star quality just right for world
odd hit single. To this day they sell out venues § 6b z BWCz B B. §cC CZzBz
in their new line up, while their former simple are they? Put four very different and




very eccentric characters together and the snipped out of the punk story? Why the
results are bound to be spectacular, turbulent establishment has so shamelessly chosen to
and at times far from perfect. All tlggeat ignore them ido be forever debated among
bands of the 2B Century owed much of their ~ those who love them and hate them. Why has
success to their media images. The Beatlesrock buried one of its true survivors while
were lovable mop tops, trusted by parents, applauding their far inferior contemporaries?
ideal role models for their kiddies but a little  Well, there are a number of reasons for this,
bit whacky too; their charm was utterly some justified, some not so justified. All of thi
irresistible. Of course, it is always the more and more can be explored and perhaps
flawed bands that are the most interesting; understood in the early era of the band. In this
would The Kinks have been half as prolific and book, | will examine the time when The
dynamic without the lovenate (or should | say  Stranglers formed, became a part of the punk
hate P hate) relationship between Ray and phenomenon, when Rattus Norvegicus began
Dave, the Davies brothers? Would The Velvet to take shape and was unleashed on the@ubl
Underground have been so interestindater and when the band became labelled sexist
generations had they stuck to the norm of thugs by the media with the release of their No
popular music and not alienated half the More Heroes album. At the same time | will try

concert goers in 1960s America? and put them back in the story, using any
We can look back now on the years of methods that | am capable of. This is an in
- 1 (L depth look at a legendary ped in British rock

when, for a short while, Britain was dominated
by four aggressive eccentrics in dirty clothes.
No band had previously done what The
Stranglers did and no one has done it since;
they are, in a word, unique. | will hopefully
reignite somez BCYbYOC ZzZBCB b«
to those who are unaware of their importance
WBY 02zY9y BYD [222C BB
rated, brilliant bands. | love the Stranglers and
T Wb BBC z2zBzBz CB bBbY
book seems a little biased, that gerhaps
WYYWceOY zC 22, WC [ YWC
anoraks are not likely to find out a lot of new
stuff here, perhaps a few new views from
people who there and myself, but the part time
fan or even the younger ones will be
astonished by the &l that follows. So, |
suggest putting on their first three albums
DzZz[lY dbcLbY bYWyzBz (
mood alright. | would like to thank Martin
Booth for letting me use his previously unseen
punk and dissect the era as much as we like.images of The Stranglers at Barbarellas in
The tales that tie in with The Stranglers are Birmindham, 1977 and Klaus Hitscher for his
endlessly fascinating; they are infamous for photos too; also thanks to the people who took
their somewhat hostile behaviour, especially time in answering my questions in interviews;
towards journalists, which may have something Barry Cain, Martin Rushent, Tim Lott, Chris
to do with the fact that they have been ignored Twomey, Alan Edwards.

in all the most influential books of this period

of music history. Theyere feared by some,
ZWCYYy wd BCZYbO, wcC z96b r
yzbCd BIY DYB BZ bBcBZ bB
they been pushed to one side, ignored, almost
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IN THE BEGINNING

Mt wbyd DWBCYy G2V

-lan Grant
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Brian Duffy was clearly having, what is
commonly known as, a mid life crisis. Married
and with several successful businesses to his
T Al An EO Al AAOI U
anymore. In 1973, at the age of 3%e owned a
fleet of ice cream vans and an off license
situated in Guildford; he was also married to
his second wife Helena. Having previously been
a jazz drummer as far back as the 1950s, Duffy
had always had a fondness for the instrument
and was keen to eturn to the old skins one
day. In his younger years he had dabbled with
the piano and the violin before moving on to
drums. He had some minor success on the
cabaret and jazz scene of the 50s, at one point
AOGAIT AOOi T ETC A&IO
Barbara, who lived nearby in Walton on
Thames. Although he was into the jazzier style,
Jet recalls the moment he first heard rock and
roll on the radio. For the youth it was exciting,
AGO *AOB8BO AAAh 1 EEA
hated this noisy new craze. He was t&n heard
UATTETC 1 60R 0400i
early 70s, a predictable existence in business
had ensued, but in the autumn of his years he
had had enough of married life and decided to
start a band.

x AOT §Qyed

* O1 B fndon verfdd

I T QO w
busked .with. his acpustic . quitar, playing

QendtibrA brAeRated bt IHArix tradks. iE A

OEA

0) OEi OCEOh OEAOA EA
better thAT OEEOA , AO360 EAOA
4EAOBO xEU ) AAAEAAA Oi

U C'bABsEhe irgmongd/for the odd group
here and there but felt no real mental or
creative connection to any of the musicians he
encountered. His offbeat ideas obviously
neededmore off beat people to bounce around
with. Here was a middle aged man, clear to the
fact that he was going against conventions by
even considering a serious career in music at
his age, given the fact most pop stars were in
their early 20s when they madeit. He would
search for almost a year before he found the
perfect partner to match his musical interests.

Coming over from Sweden with two
American draft dodgers and a Swede was one
Hugh Cornwell, a biochemistry graduate and
musician who was desperate taget his group,
Johnny Sox, off the ground but was having little
success. His guitar style was quirky and his
manners were odd; a true English eccentric.
Perfect.

Hugh was born in Kentish town in 1949
to a middle class family. He attended William
Ellis Sclool where he had befriended a certain
Richard Thompson, future founder of folk
O AEAOO &AEODPT OO0 #1711 OA1l
xAO Al AUET C 11 OEA ¢CO
Thompson taught Hugh how to play bass for
their band, .Emile .and the Detectives. They

KL 56 Brerndid dost imprdssively
supporting Helen Shapiro. But when Hugh
stayed on for his A levels, Richard left school
and went off to form the legendary Fairport
Convention. They lost touch with each other
and have only recently met up again, some 40
years later.

His early musical interests were in the
many eclectic styles echoing around his
childhood home; a dad into classical and a
brother into jazz. As a teenager Hugh would
often sneak. out to the Marqueg, the legendary
Ring B suctgfdt Bets as the
Yardbirds; a mixed palette of musical
consciousness indeed and perhaps a part of the
reason he became so musically off beat in his
later styles.. While.at Bristol. Uniyvetsity,.whege .

Asfa yilngO roh%rﬂstryp Eiﬁgﬁ of@rllz- A

AGAT bl AUAA ET +AEOE &I
while, beginning a great friendship with the
late, wine loving TV legend. It was upon



graduating that Hugh went to Lund University
in Swede to fill out a research post and where
his interest in Biochemistry soon began to dim
in favour of music. He formed a band, Johnny
Sox and played various Swedish festivals. While
in Sweden, Hugh had befriended a bank robber

named Kai Hanson, who was theAhi A& O ) O A/
I EEA EZECOOA

CiTA 11T OEAOOG
them stolen notes to fill up their tank, he also
gave them their tour van in the first place. It
seems that hints of danger and notoriety were
around Hugh well before the formation of The
Stranglers. The band was at this point called
Johnny Sox, but over the next couple of years
this group would slowly mutate into The
Stranglers. When Hugh and the band came over
to England they met up with the ambitious
Brian Duffy, now calling himself Jet Black, wh
auditioned for Johnny Sox.

d) xAT 6 Oi
I 66 01 AA A ONOAO EI
*AO8 O4EAEO AOOIi i AO
OAEAAOOAI 8 ) OAEA
down in Guildford with me? | have got this
huge building, | can put you all up, we got
OAEAAOOAI
said | had an off license that they agreed that it
would be a good idea to move to Guildford.
After two weeks it became obvious no one in
the band had any real ambition at alexcept for
(OCE8d *AO 1 EEAA
admitted their distinct lack of professionalism
as a unit was a problem. But he was more than
ET OPEOAA AT A AQGAEOAA
enthusiasm and ambition for music. They got
on like a house on fie. Although Jet was a fair
bit older than Hugh, the two of them had much
in common and shared a quirky interest in
their musical outlook and sense of humour.
They began jamming together as a unit, but it
was becoming clear that the other band
members were feeling alienated by Jet and
( OCEB O
original goal was to get in on the burgeoning
pub rock scene, a plan he shared with Jet.

In typically tongue in cheek fashion,
Hugh recalled the line up formation in Zig Zag
Magazire.

"It happened by accident. There was this
band that came from Sweden, who shall be
nameless. They were a four piece which
included two American deserters, one Swedish
national and an English deserter. We came
across to Britain to do pub gigs but blew tBm

OEEO AOAE

# A .
E A Aut bEc@UseOtheyAvieren't any gA
Ox EU didmmér Gyot Wrafbdodying BluesA &nd sglitE O A

BEOA

AT A A
Ade AWellA the

back to Sweden, then this amazing piece of
flesh here (pointing to Jet Black) said '‘Come

OTT1T 6 AT A 0OO0O0desdt8 Gu)lfddd ardiréheaisd, hnd wexl ek it

really good'. So the band maoed down to
Guilford z the Swedish national, the American
deserter and mez and started rehearsing with
Jet. It was taking months getting it together and

OEA O oé&y @ifind redlisetheCamdunt af GrheGtRaked O O

to get started. They suddenly realised maybe
they should be getting into better things and
#plit, leayind @& andlet wih afplae@ ibHive and
a rehearsal room".

One day, before taking off back to his
homeland, draft dodging Chicago Mike had
hitched a ride from a paint truck driver, a
young man with a shaved had and a baby face.
His name was JJ. Burnel.

*x 80T Al d O7TAI IR )
karate, which has been and remains my lifelong

I AOET OO0 A1 1 OAT A O pe8siof. Dnagin MayAvan dvikd: dlongQie Al O

A3 in Kingston and | stopped to give this long
haired, American guy a liftto Guildford. He
happened to be the lead singer of a band, who'd
come over from Sweden with a few other guys.
They were living above this off licence, owned
by Jet Black. Jet had then become their
drummer and had moved everyone into his off
licence. ThatsE1 x ) [ AO (OCE AT
After the draft dodgers returned to the
US when Carter gave them amnesty and the
Swede returned to live with his family, Hugh
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and Jet were left alone. It was an odd scenario, Hugh on the other hand was not violenas such
but to make matters even stranger, Hugh had but had a wicked way with words. Together
moved into the off license where Jet lived with they formed the confrontational core of the
his wife. It was clear Helena was not too happy notorious Stranglers that would dominate the
about having this strange unemployed PbI B AEAOOO ET EOOO O1 AA«
musician living in their home.

Bored and depressed one day about the
lack of progress with the band, Hugh paid JJ a
visit. He had hs address, so he took round a
bottle of wine and as the two men got drunker,
Hugh asked JJ if he would be interested in
joining the band with him and Jet. Although he
could play classical guitar, JJ had never
considered a serious musical career; in fact he
wanted to move to the USA to become a Harley
Davidson mechanic and had an avid interest in
Karate, planning eventually to go to Japan to
I AOAET EEO Al AAE AA1I O E
O30EAE xEOE I A EEA ATA
your own Harley Davidd 1 86 4 EAT EA
and broke his arm in karate when he turned up,
xEEAE xAOT 60 A OAOU ci
started rehearsing like mad in this scout hut
I OOOEAA ' OEI A&l OA80O

Born to French restaurateur parents in
Notting Hill, 1952, Jean Jacques hadagvn into
a defensive, aggressive young adult after being
bullied at school, hence his eventual fondness
for the art of self defence. As a teen he changed
his name to John, as to avoid the inevitable
prejudice that would be garnered by his French

heritage. At school he was a member of the Quite soon JJ had moved into the off
debating society, The British League of Youth, | EAAT OA O1 1 8 3 A Atch @indd O
ruffling the feathers of his teachers and being on with the band, Hugh and JJ took their time in
labelled a trouble causer. School friend Brian helping out Jet with his business; selling ice
#O1 T E OAAAT T AA *»*30 OAA kredmEdovinoy thé vé Oshting dd vah G OE
an incident that could have cme right out of near schools and working behind the counter
, ET AGAU '1T ARAOOI T80 ) A£88 i theEd licehse. AsOthely Amadei uSd of OE
school weaponry department and held two themselves in the work environment, they took
people up at gun point. He was an outsider, a every opportunity to jam. Jet claims he was the
loner; generally what The Stranglers were to only responsible one out of the three,
become in their years at the forefront of something of a dad like figure to the two
popular music. i EOAEEAOT 6O AT UOh ** Al
JJ ad Hugh instantly connected as picture it?
AOEAT AOG8 O7A xAOA T EEA AOI@®EAOOAG A *OARONDO ODRIAA.
O A EHugh wés a few years older than me and | ice cream and wine and playing in a band at the
looked up to him, and he taught me a lot of OAI A OEIi A86 (OCE 1 AOAO
things. He was more worldly than me, and disillusionment with what we were hearing.
musically more advanced." It has been 7A OET O6CEO 11 O0OEEITC8O E
documerted that during the most rebellious OEAOAS8O 11 AGAEOAI AT O A
phase of his teenage years JJ was involved with x A AT 01 A AT AAOOAO 1 60O/
the Hells Angels in Kingston on Thames. His Hugh sold JJ his Fender bass and before

handiness in the field of karate meant he was too long Burnel was mastering the instrument.
definitely capable of backing up his words. The fact he was classically trained may explain
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his rather unique approach to the bass; he
plays it like no other with great complexity and
aggression. He is utterly one offThe three of
them, when any chance arose, would spend
hours jamming in the spare room, or at the
scout hut, getting a tight rhythm section going.
They were now calling themselves Wander
Lust, a name which, thank god, would not last
too long. Hugh recallshim and JJ listening to
The Velvet Underground and rolling joints to
Pink Floyd, or sitting in the garden as JJ played
classical guitar on sunny days. Although the
band was getting well oiled, they knew an extra
instrument was required to pad out their
minimal sound. Hugh remembered a musician
he had known from Johnny Sox in Sweden by
the name of Hans Warmling. Excited, Hugh
called Hans and asked him if he wanted to
come over and join his new band. He agreed
and a few weeks later, Mr Warmling was also
living in the off license. Warmling had been a
member of the band The Jackie Fountains and
the semi famous, Sputniks, and was quite a
song writer in his own right. When in Johnny
Sox, Hans had written some 500 songs and
Hugh, always an expert with words, wrote
English lyrics to accompany these fine musical
pieces. Hugh has called Hans his inspiration
and the man who really made him believe he
could pursue a musical career.

In Guildford, now with the band line up
consisting of Hugh Cornwell on guitar and
vocals,JJ Burnel on the bass, Jet Black on drums
and Hans Warmling on guitar, sax and
keyboards, they took a similar route to
mastering their output. Although much of their
set was made up of covers, Hans and Hugh
worked on a few numbers together. The most
notable ones from this period are Chinatown (a
cinematic instrumental), My Young Dreams
(later to be re recorded by Marriage of
Convenience which featured Jet on drums) and
the legendary Strange Little Girl (a later top ten

Hans is kind of forgotten by most part
OEiI A 300AT CI AO6O ZEATO
researchers will be aware of his existence.

O* 000 | E EahforgGrierA Bedtle, E O
OEAOA EO A &I OCi O0AT 30«
stunning technically, easily the best musician in
the band. We had gone through a few different
musicians to try and get something we thought
worked and one of these people was Hans.eH
only worked with us for 6 months. He was one
of these rare people who lived and breathed
i OOEA ¢t EIT OO0 A AAUS8O

Around 1975, the band began gigging
regularly, with mostly nightmarish results. It
seemed no one was digging what they were
doing.

00 AT Behclidnwere very polarised.

Our first gig was in the middle of East Anglia
and our soundman got attacked by a middle
ACAA xi i Al xEOE A EAT AA
OAEA xA xAOARA AEOCOOOET C
I £EAG %OAT &£O01T 1 OEA OA
people fanatically for us and fanatically against
008 "O0O xA T EEA EO 1 EEA
yT Al T OA ACOAAI AT O =~
AEOOO CEC AAET cCc ET ,T1T1TA
was marred by violence. Our mixer was

It was near enough standard rock musi
at this point but the band all believed in what
they were doing, determined to be successful.
Looking back, the band recalls their style and
format noticeably different to the current
trends of that time. The band themselves also
looked very dissimilar to everyone else on the
scene, especially Jet who at this point
apparently had blonde peroxide hair. Even
though they were carving the rugged start of an
image, they still had not agreed on a proper
name. After a rather unsatisfactory gig one
nightt JJ calh U OECEAAR OxAl I
EAOA OAAT T U ATTA EO OEE
Stranglers started off as a kind of joke, but it

EEO &£ O OEA AAT AfirsEdemp w Y deagan tot shick with AhlerA 3AGfirst, when Hans

containing these tracks, which was sent round
and rejected from every label in London, was
recorded at TW Studios in 1974, the very same
studio the band recorded their first two albums
at. But at the time of their early recording
session it wasa basic, badly equipped studio,
and a far cry from the fairly high production
quality it had reached by 1977.

was still in the group, they were known as The
Guildford Stranglers, later to be shdened
down to The Stranglers.

Also while Hans was still around, the
band had recorded a demo for a reggae label
called Safari Records. The three songs on it,
Wasted, My Young Dreams and Strange Little
Girl sound nothing like the Stranglers material
that began to grow more aggressive in late
1976, but the demo still has a certain melodic



edge and charm. The head of the label, Reg

McLean, paid for the recordings and even
convinced Hugh and JJ to rent out their rather
battered PA system to other acts. Ocdasally

they would drive the speakers and mixing deck
down town to be used by a black girl group.
Often finding themselves the only white people

at these gigs, Hugh and JJ soon settled in with AT T EI AOAE
AT A  OE Aplapirg &d a thkek piekefbria mle dhdayredd /£

OEA OOITEU AEOO6

KEYBOARD/ VOCAL MAN FOR SOFT ROCK
BAND

That was exactly how the advertisement
in the Melody Maker appeged. It also stated
O-1 001U 1T OECET Al 1 AOGAOQE
P AAT T T T AAOET T AOAEI AAT A

the black communOU8 O7A EAA AAAthatl & @A linstiu@entOWas once again

OACCAA All T1TECEOhOSG
I 60 AOOGAI PO AO OEAOB8G

However, the record label who had
promised the band a hit single release with My
Young Dreams, which was picked as the stand
out track, proved to be far fromcredible. Reg
had recorded the songs and then had no
intention of ever doing anything with them. He
would get a band to sign a contract, do nothing
with their demos and then make a cheap buck
when a proper label came along wanting to
sign them. The band ranaged to slither out of
the contract by pretending to have split up, but
this brief taste of possible success being
shattered right before their eyes really
AAT ACAA
they would be getting rather used to constant
defeat and disappointment.

By now, Hans was growing increasingly
mostly made up of cover versions. There was a
tongue in cheek version of the David Gates hit,
If which was recited by Jet in the style that
Telly Savaas had scored a hit with it (why oh
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now that Hans was gone. The advert attracted a
whole bunch of hopefuls; a full time sax player
apparently named Igor (????) was even tried

out to little success. As soon as Dave Greenfield
walked into the room though the strange and
dynamic atmosphere was instany apparent.

Jet said Dave looked like a hippy, with long hair

and a moustache. But physical prejudice aside,
this odd looking keyboardist proved to be
extremely talented, as they ran through all
their standard numbers, including Hanging
Around, to tremend OO OAOOI 008 ¢
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speaking to Jet on the phone prior to meeting
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trouble finding the place at first and actually
had a friend give him a lift to the audition as he
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Beatles and old rock n roll numbers were

acceptable, but one song just pissed Hans off

too much.
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Yellow Ribbon was the straw tlat broke his
back. There are a lot of chords in it, about 40 or
50. Major sevenths, diminished ninths. He just
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have better songs than this, Hugh, why are we
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Hans left the band, funnily enough, on
the way to a gig at a bar mitzvah. Quite simply
he told them to stop the ice cream van (now
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early musical interests were in classical guitar
and piano, which he taught himself. In his late
teens he began touring with countless, since
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growing increasingly frustrated by every band
he was involved with either splitting or

dissolving. When he joined the Stranglers
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so, stepped out of their lives forever. That was
EO8 (OCE AEAT &irQuntil yedrd
later, saying he seemed sad and bitter at the

of his musical mastery to their bare three piece
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died tragically in 1995 in a boating accident.
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once said, somewhat defensively. To me the
comparison to Manzarek is rather irritating,
and it is certainly clear that Greenfield was
more of a John Lord fan, he being the man who
lent Deep Purple their most interesting musical
aspect. Now the band had grown somewhat
i T OA DPOUAEAAAI EA OEAI
baroque stylings had clearly made the group
more interesting. His surreal organ taiches and
electric piano solos wonderfully played against
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get gig work through SavageAyris, a small
company run by Derek Savage, who would be
able to get the band bookings in and around
London. But the company had little interest in
the group, not seeing great potential in them.
At this point Brian Crook, a friend of the band,
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juggling both his full time job and band
commitments proved too difficult for him in the
end.
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thundering percussion. They had started to
create a sound that was totally original.

JJ remembers the impact Dave had on
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master the bassWhen Dave joined he brought
a darker side in with his gothic organ and |
could identify more with that and we began to
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very different characters creating the strangest
sounding music one could imagine, four
eccentric poles colliding together in the middle
to mutate into the trademark Stranglers sound.
From the start The Stranglers agreed on a
democratic system, where all song writing
credits would be shared equally. This way, the
running of the group would flow smoother and

all men were equal.

Dave was accepted into the band on a
Monday and they played their first gig with him
at Wakefield Festival on the Friday (according

a1
of pushed in at the deep end. Now Reg McLean
was out of the picture, the land were keen to
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consisted of one lonesome punter. Apparently,
JJ got the chap a chair and the band proceeded
to play their whole set tohim. He loved it and
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Bob Simmons of XL5 recalled a memory
of a band that could haveAbeen: "In 1976, | was
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joined a group called the Stranglers and they
had a year's worth of gigs lined up. Because |
couldn't get him as a keyboard player, we
AAGEAAI T U
In late 1975 the group gained
residencies d the Hope and Anchor in Islington
AT A 4EA [ TTATI
was growing more like what is commonly
known as classic Stranglers material. An early
fan was Garry Coward Williams, nicknamed
Chiswick Charlie by Hugh, who took some of
the first ever photos of the band. Another was
Charles Edwards who had the honour of having
a song written about him by The Stranglers,
called Charlie Boy. A very rough demo of this
track exists and it is a shame, suggesting from
the degraded format, that it neve got into the
PpOi PAO 300AT CI AOO OAON
number with a nice melody. There are other
songs from this era which are particularly
worth tracking down on bootlegs. | Know It is a
typically 70s upbeat rocker featuring a fine
Hugh vocal aml a cool groove. JJ sings the
catchy Make You Mine, and it is in these songs
we hear a hint of classic Stranglers, although
this particular song was dropped after Hans
departed (who incidentally provides the song
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though the songs were reshaping and the band
were getting good at penning catchy numbers.
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Hanging Around, Tomorrow was the Hereafter
(soon dropped but rereleased as a freebie by
the Stranglers fan club in 1980), Bitching and
Get a Grip, among others, weremerging now
faster, more upbeat and certainly more
aggressive.

Hugh has said on many occasions that
the aggression in their music had come about
by frustration, not only frustration that their
music was getting mostly negative reactions
but also the factthey were all so poor, with a
AAO AOIT I EAAAI xAU 1T &
were not doing so well now and he was slowly
selling them off. It was around this time that he
and his wife separated.

Shane Rawlinson recalled a friend of his
who had a job ejedng squatters from houses.
He recalled going to one house in Chiddingfold,
where he was told a rock band were squatting.
He went inside and saw mattresses and used
needles scattered about the floor. Whether this
xAO 4EA 300AT CI AOO 1O

The band were now relocated to a house
in Chiddingfold as mentioned, this being the
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were first called The Chiddingfold Chokers
which was an inhouse joke in those edy days.
Eventually we ended up with the name the
300AT ¢l AOO EI
think of something we all agreed on. We were
sitting round one week writing songs and
watching the odd movie on TV and every movie
seemed to have a stranglingn it. The name was
a colossal problem in the early days. When we
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left alone in the house for two days with no
money and no food. The only option was to
walk five miles down the road to pick some
tomatoes that were growing right beside a
sewage farm. Desperate times indeed. Hugh
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we had was enough money to go to the pub and
buy some mixed nuts and a couple of pints of
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But Jet was keen to explain that even
though the band were poor and going down
like a lead balloon as a live act, they were still
AT ET UET ¢ OEAI OA1 OAGs 07,
of a time, yeah; it was a lot of fun, like a big
endless party for nearly three years. We didn't
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and we were starving, but we were still having

a good time, funnily enough. At least that's how
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may have had something to do with the

ridiculousness of the chosen venues. One gig

was in Purley at the Conservatives club. Hugh
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"375 people walked out on us at that
gig. They all turned up in ultrasmart evening
dress and as soon as we started they ban
drifting out. By the time we'd finished there
were about three people left! Right in the
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Stranglers and you could hear them creasing on
the other end or slamming the phone down. It
was a bit d a handicap, it still is a bit of a
EAT AEAAD EI

Incidentally, when approaching pubs
and venues for gigs by telephone, Hugh would
enquire what kind of music they put on at their
establishment. If the answer was that they only
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set up and began to play their unique brand of
sweaty pub rock, the venue owners were far
from delighted.

To make matters worse, in Chidingfold
the band were so poor that they rarely had

I £/ AAUO

enough money to get a decent meal. JJ was once
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just launched into a very intellectual rap about
why we weren't workin g with the audience, the
ethnic quality of the music and bluurrggh!. We

O1T i A AT OT OO Rut @& dim to piss off and kicked him off the

stage". Seeing all these people getting so
offended and alienated by their music helped
The Stranglers in a special way to fully
understand what they were doing and what
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is often very easy to assess what an audience
reaction will be by the way they look So that
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Another gig had the band booked as a
quick replacement for the lan Gillian Band at
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producer Stewart Cruickshank recalled the gig
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their performance at the Hope and Anchor in
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themselves into a dressing room to escape the
angry mob, who were clearly disappointd at
having to sit through The Stranglers rather
than The lan Gillian Band! The fools! The band
quickly rushed their gear into the ice cream van
and escaped from Glasgow, amazingly, without
harm. Other ridiculous gigs were supporting
Ricky Valance to twele people and playing, of
all places, at a Convent!

The band rarely went down well and
AAAE CEC

xAO AO AEOAOOeanoiydthesO OEA

band. It washere that the mention of the word
PUNK first became associated with The
Stranglers.

To accompany their plans, lan Grant
also had the ingenious idea of assigning a top
publicist to brand the Stranglers in the press
and create a public persona. Alan Edwardsas
right for the job; he had freelanced for Record
Mirror and worked for top publicist Keith
Althman, representing T Rex and The Who,
1 AGO8 O7A
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People used
remembered Jet.
Derek Savage had now formed the
Albion agency with Dai Davies, the office of
which was situated above a ladies hairdressers
ET 0001 AU 1T &£ Al
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Stranglers began asing the pair of them for
representation, but initially Savage saw little
bl OAT OEAI ET OEA AATAS
bombardment of pestering and insistence that
they sign them (which included a weekly
cartoon comic strip that Hugh drew, making
the two of them out to be lazy gits in their
office) they agreed to help out these four
strange individuals calling themselves The
Stranglers. Hugh said the character of the
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we were entertaining; with the ice cream van
Jd was quite a character. A bizarre collection of
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lan Grant was brought in to take over the case
and invest more time in the band. Grant had
some prior experience asan agent and Crook,
though a loyal friend and of great assistance,
could not really put in full time efforts for the
band. The first time Grant saw the band live
they were supporting Viv Stanshall (ex Bonzo
$1 Cc $1 1T S$AE

to throw tables at us o
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in. They loved playingi OOEA AT A x1 Ol
it up for the world, but frankly they were
getting nowhere. Warned by the DHSS that he
HAD to get a job, Hugh got the paper and
applied for a job as an A Level biology teacher
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day, 9 to 5 boredom of the job depressed Hugh
and made him even more determined to
sutcged A usic. B&ldeedtdd lorig ihd Madbedn
sacked from his role at the school for wearing
jeans to work and drinking at the pub with
some of his pupils. The place was run by Mrs
(TAAOh A OOOAE

The song School Mam, which eventually
appeared as the closer on No More Heroes was
based on a fantasy situation Hugh thought up
involving Hobks cahing A téach@rEhbvig Gex O
with his pupils. As this woman was so sexually
repressed, and had never seen anyone having
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easily one of themost shocking of their live set,

was made even more outrageous with a stage
antic Hugh began to do in 1976. Hugh would
pretend to masturbate his throat and then
poil AAAA O1T OAEAAOI AGAG
his saliva. So with this dramatic wank it may be
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the record companies were showing little or no
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the best thing to do now was get The Stranglers
as many gigs as possible all over the country.

in his defenge.
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FILE UNDER PUNK
ROCK

Pistols John Lydon, or a young pre Clash Joe
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associated with them) then why dd their style

and attitude so strongly influence a lot of the
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MUS DYbY CZV $b5ypZWCEeRpisn ¢ punkgoeks £qulg it be that Mr

-Jet Black
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kind of music, which is a bit offboeat when one
looks at current trends. We didn't want to
follow everybody else and we have stuck to
that. In the early days the criticism was pretty
horrendous! Now people realise we are
refreshingly different and that's what we
wanna stick to".

Imagine yoursef sat in the crowd at an
early Stranglers gig, at the Red Cow, the Hope
and Anchor or the Nashville. There on the stage
are a group of ragged outcast misfits firing out
the weirdest, most aggressive music you have
ever heard; shouting, swearing and basicly
looking old enough to know better. Look to
your left and you may see a long haired pre Sex

Rotten and Mr Strummer decided not to admit
the truth that these guys predated their own
highly celebrated bands? The attitude of The
Stranglers was punk for sure, but the fashion
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our attire was degraded through poverty. |
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later said.
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Hugh recalls the difficulties of remaining
a part of the punk in crowd amidst the wave of
AAT AOG ATTETC ET8 0)O0
separate identity at that time. All these bands
were coming to see us before they even started
playing at the Red Cow and Hope and Anchor.

In fact Chrissie Hynde offered to be our singer.
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